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ANNUAL CONFERENCE SESSION SUMMARIES 
JAZZ LITERATURE, RESEARCH, AND COLLECTING 
The conference opened w i t h  a session organ- 
i zed  by V lad imi r  Simosko, which was received 
e n t h u s i a s t i c a l l y  by a capac i ty  crowd o f  CAML 
delegates and CLA v i s i t o r s .  
James P a t r i c k  (SUNY Buf fa lo ,  NY 14260) reminded 
us o f  developments i n  jazz research and pub l i -  
c a t i o n  i n  the  l a s t  15 years: the appearance 
o f  scholar1 y journals;  the jazz coverage i n  
the NPW Grove; exce l l en t  monographic s tud ies  
f rom both u n i v e r s i t y  and commercial presses, 
i n c l u d i n g  biographies, autobiographies, disco- 
graphies and p i c t u r e  books; no ta ted t ransc r i p -  
t i o n s  (Andrews Music, the David Baker series, 
and Downbeat pub1 i ca t i ons ,  f o r  example) and 
scho la r l y  recordings and d i sse r ta t i ons .  He 
po in ted ou t  the  d i r e c t i o n s  f o r  f u t u r e  work: 
pe r i od i ca l  indexes, a standard general history, 
scho la r l y  ed i t i ons ,  thematic indexes, compu- 
ter-generated discographies, and ca re fu l  chro- 
no1 ogies. 
Pro f .  Parker described h i s  own wide i n te res ts :  
h i s t o r i c a l  s t y l e  studies,  based on disco- 
graph ica l  i nves t i ga t i on ,  fo l lowed by t rans- 
c r i p t i o n  and ana lys is  o f  the  sound sources. 
I n  a d d i t i o n  t o  h i s  continued work on Char l i e  
Parker, he out1 ined a p r o j e c t  i n v e s t i g a t i n g  
b lack  jazz  i n  Bu f fa lo  using recent ly-d iscovered 
union documents. He ended w i t h  the  hope t h a t  
the  growing pro fess iona l ism i n  t he  f i e l d  w i l l  
n o t  d i spe l  the  enthusiasm and generos i ty  o f  
amateur i nves t i ga to rs .  
Dean Tudor (51  Gothic Ave., Toronto M6P 2V8) 
o f fe red a r u e f u l  account o f  the  personal t o l l  
taken by the  development o f  h i s  most recent  
book, Popular music, and confirmed t h a t  there  
w i l l  be no f u r t h e r  volumes o f  the  Popular 
music p e r i o d i c a l s  index. He descr ibed h i s  
work as a " t e r t i a r y  source", a consensus of 
c r i t i c a l  reviews, a buying guide, w i t h  the 
added dimension o f  the  i n v e s t i g a t i o n  o f  soc ia l  
and musical in f luences among genres, which 
was the  bas is  o f  h i s  i n t e r e s t  i n  recorded pop 
music. 
Joe Showler (221 B a l l  i o l  S t . ,  Toronto M4S 1C9) 
then gave us a p i c t u r e  o f  the  wor ld o f  the  
p r i v a t e  c o l l e c t o r .  His own i n t e r e s t  i s  i n  
the work o f  Jack Teagarden. On h i s  way t o  
amassing a c o l l e c t i o n  o f  78's, tapes, movies, 
photos, c l ipp ings ,  and sheet music, and t o  
developing a d e t a i l e d  chronology o f  the  trom- 
boni st 's  a c t i v i t i e s ,  he has developed contac ts  
and working r e l a t i o n s h i p s  w i t h  o the r  co l -  
l e c t o r s ,  met Teagarden's fami ly ,  searched the  
Whi teman Archives, back f i l e s  o f  V a r i e t y  and 
B i l l boa rd ,  and thea t re  co l l ec t i ons .  While 
t r y i n g  t o  complete h i s  book on Teagarden, he 
produced a record ing o f  re issues from h i s  
c o l l e c t i o n ,  and was then i n v i t e d  t o  j o i n  the  
record ing company, which spec ia l i zes  i n  cus- 
torn-pressing f o r  performing groups. Unsuc- 
cess fu l  i n  ga in ing  g ran t  support  because o f  
h i s  "amateur status",  bu t  sustained by h i s  
enthusiasm, he hopes t o  produce re issues o f  
jazz 78's, and someday t o  f i n i s h  h i s  book. 
John Nor r is ,  the  ed i t o r /pub l i she r  o f  (64  
Dundas St. E., Toronto M5B 1C7) descr ibed i t s  
o r i g i n  and development as h i s  response t o  a 
perceived need, the  c a l l  f o r  cont inued support  
f o r  music E. He f e l t  t h a t  t he  magazine's 
c i r c u l a t i o n  o f  3,500 r e f l e c t e d  the  small com- 
muni t y  i n te res ted  i n  exp lo r i ng  and expanding 
knowledge, a community t h a t  was n o t  served by 
conservat ive and gossipy magazines l i k e  Down- 
beat. He expressed concern about the  economic 
th reats ,  from several  d i rec t i ons ,  t o  c r e a t i v e  
musicians today. To change t h i s  s i t u a t i o n ,  
he suggested the  programming o f  jazz  pe r fo r -  
mances as p a r t  o f  t he  mix o f  commerical radio,  
n o t  j u s t  on spec ia l  jazz-on ly  programmes. 
Mark M i l l e r  (337 Ind ian  Grove, Toronto, M6P 2V8) 
i s  a Globe & M a i l  columnist, a former Downbeat 
and con t r i bu to r ,  and most recent ly ,  au thor  
o f  Jazz i n  Canada; 3 4 l i v e s .  Heexp la ined  
t h a t  h i s  i n t e r e s t  i s  i n  jazz  pe rsona l i t i es ,  
and i n  the soc io log i ca l  f a c t  o f  t he  ex is tence 
o f  jazz, n o t  i n  t he  c r e a t i v e  process i t s e l f .  
For Canadian jazz  p a r t i c u l a r 1  y, t he  bas ic  
work o f  i d e n t i f i c a t i o n  i s  the  task  o f  the  
moment - ana lys is  and i n t e r p r e t a t i o n  can o n l y  
come l a t e r .  He i s  a t  work on f u r t h e r ,  l a r g e r  
pro jec ts ,  surveying the  Canadian jazz  scene 
i n  the  80's. 
Jirn Kidd, cur rent1  y v ice-pres ident  o f  prog- 
ramming a t  CJCL radio,  has one o f  Canada's 
l a r g e s t  c o l l e c t i o n s  o f  t r a n s c r i p t i o n  discs,  
and he o u t l i n e d  the  nature  and s i g n i f i c a n c e  
o f  these recordings. Produced i n  l i m i t e d  
numbers f o r  rad io  use, ' these d i scs  inc luded 
performances which d i f f e r e d  (e.g. i n  l e n g t h )  
from those commercial ly released, o r  were 
unique. With a few s l i d e s  he demonstrated 
the subculture of equipment, advertising, and 
pseudonymous l i s t i ngs  (to avoid union trouble) 
which grew up  around t h i s  phenomenon. With 
the development of LP's, four of the f ive 
companies which had issued transcription 
discs ,  on a rental basis, went out of 
business. Only RCA recalled discs in circu- 
la t ion.  The res t  were stored and l a t e r  
usually discarded by radio s tat ions.  There 
a re  only about a dozen collectors in North 
Ameri ca. 
In the following discussion, the problems of 
the col lector  were enumerated: the constraints 
on publication, both financial and in the 
ava i lab i l i ty  of time and energy; the appa- 
rent1 y growing dichotomy between popular and 
scholarly approaches. Of most concern was 
the f a t e  of t he i r  personal collections: they 
f e l t  they would be relegated t o  l i b r a r i e s ,  
rather than developed, a sad f a t e  f o r  the 
life-work of people who hoped to create his- 
tory as  we1 l as record i t .  
RESEARCH IN  POPULAR AND COUNTRY WSIC 
This second panel session had been organized 
by Jerry Parker, b u t  was chaired in his ab- 
sence, again by Vladimir Simosko. The contri- 
bution eas ies t  t o  summarize was tha t  of B i l l  
Legere (Vintage Country, P.O. Box 142, Port 
Credit, O n t .  L5G 4L7). As a self-described 
"advanced col lector"  , his concerns were para- 
l l e l  t o  those expressed e a r l i e r  by the jazz 
session speakers. He has developed a country 
music collection which includes singles,  
transcription tapes, and 23,000 LP's. He has 
issued discographies, record dating guides, 
and other l i s t s  based on his collection, and 
dedicates himself t o  interest ing and educating 
people in authentic vintage material. 
The other participants could be described as 
consumers, rather than producers of pop music 
research and information. Allan Guettel, a 
researcher fo r  CBC Morningside, 6reg GOrmick, 
a free-lancer who has assembled movie sound- 
track material s ,  and Dave Pritchard, who has 
produced radio documentaries on the Beatles 
and the Rolling Stones, offered an animated 
exposition of pop music, considered as a his- 
t o r i ca l ,  cultural a r te fac t ,  and t he i r  work of 
recycling i t  fornew commercial and educational 
purposes. They made the point again, that  a 
network of collectors and spec ia l i s t s  (with 
the attendant advantages of expertise and 
preservation, and disadvantages of secrecy 
and unco-operati veness) i s  the repository of 
most of t h i s  ephemeral, b u t  social ly  s ignif i -  
cant material, rather than the l ibrary or 
archive. 
BIBLIOGRAPHIC INSTRUCTION IN WSIC LIBRARIES 
Kathleen McMorrow (University of Toronto) in- 
troduced t h i s  session, with a paper outlining 
the history of "BI": i t s  f a i r l y  recent (since 
1970) emergence as a d i s t inc t  ac t iv i ty  f o r  
l ibrar ians;  .and documenting the pro1 i ferat ion 
of associations and pub1 ications. She claim- 
ed tha t  while intensive in te res t  in teaching 
methods, the "how" question, had eventually 
resulted in tolerance, and even advocacy of 
pragmatic variety, the questions of defini- 
t ion,  purpose, and even the audience, the 
"what, why, and who" questions remain unre- 
solved, and less  discussed in the l i t e ra ture .  
Then there were descriptions of actual prog- 
rammes in a variety of locations and s i tuat ions.  
Peter Higham (Memorial University) offers 
sessions to  music majors which concentrate on 
an introduction to  the catalogues, touching, 
f o r  example, on the concepts of uniform t i t l e  
and subject headings, analytic and performer 
added entr ies  fo r  recordings, and cautioning 
about the multiple sequences produced by rule 
changes. He demonstrates types of reference 
tools,  tours collections locations, and hands 
out fur ther  printed information. 
Cynthia Leive distributed copies of the 4-uni t 
workbook (or iginal ly  written by Jane Baldwin), 
used a t  the University of Western Ontario. 
The topics treated are  similar t o  the ones a t  
Memorial, and a l l  4 music l ibrar ians are  in- 
volved as instructors and advisors in t h i s  
extensive programme in a large student body. 
A t  the University of Toronto the aims are  
similar also: to  enable students t o  locate 
music materials using the catalogues and re- 
ference tools,  and t o  begin t o  evaluate them. 
Library instruction sessions and assignments 
are  bu i l t  into the 1 s t  year required music 
history course, and a variety of handouts are  
offered. Library s ta f f  a lso teach bib1 io- 
graphy classes in an upper level research 
methods course fo r  music education students. 
The most ambitious programme described was that  
presently in place a t  the University o f  Calgary. 
Rita Vine gives an introduction t o  music 
research sk i l l s ,  involving 6-8 hours of class- 
room teaching, as p a r t  o f  a music h i s t o r y  
course. Topics covered inc lude basic i n f o r -  
ma t i  on sources (encyclopedias, b iographical  
d i c t i o n a r i e s ) ,  keys t o  music l i t e r a t u r e  (b ib -  
l iographies,  indexes), catalogue l o c a t i o n  
(us ing  uni form t i t l e )  o f  music, and eva luat ion  
o f  ed i t i ons .  
The speakers agreed t h a t  assoc ia t ion  wi th,  and 
relevance t o  course work, and the  support o f  
f a c u l t y  and administrators,  o f  b i b l  iograph ic  
i n s t r u c t i o n ,  were bas ic  cond i t ions  f o r  e f f ec -  
t i v e  work. 
A COMPUTER-PRODUCED CITATION INDEX (H VIOLIN 
AND GUITAR ACOUSTICS 
From student p r o j e c t  t o  p ioneer ing work i n  
b ib l iography:  Jim Parrott (EMS L ibrary ,  Uni- 
ve rs i  t y  o f  Waterloo) described an evo lu t ionary  
process. I n  1972 he s t a r t e d  a b ib l iography 
on the physics o f  music, as p a r t  o f  course 
work. By 1973, i t  had become an "overs ized 
science and music b i  b l  iography" ( c f .  Fontes, 
v. 23, no. 4, 1976). Then, a t  a meeting w i t h  
t h e c a t g u t  Acoust ical  Society, he was i n f l u e n -  
ced t o  narrow h i s  concerns t o  the  physics o f  
the v i o l  i n  and g u i t a r ,  and t o  the  19th and 
20th centur ies .  A t  t h i s  p o i n t  a lso,  the 
f a i r l y  new concept o f  c i t a t i o n  index ing ap- 
peared i n te res t i ng ,  as d i d  the p o s s i b i l i t y  o f  
computer assistance (us ing  SPIRES). Several 
p r i n t o u t s  l a t e r ,  Jim has a 400-page index, 
sor ted  by date, w i t h  c i t a t i o n  data, and a l so  
i n c l u d i n g  fea tures  o f  t r a d i t i o n a l  b i b l  i o -  
graphies: f u l l  desc r i p t i on  and annotation, 
cross-reference~~andname and sub jec t  indexes. 
C i t a t i o n  indexes, which i n d i c a t e  how of ten,  by 
whom, and i n  what context, a r t i c l e s  are  re- 
f e r r e d  t o  i n  l a t e r  works, are a new too l ,  and 
s t y l e  i s  n o t  y e t  standardized. I n  J im's index, 
sources and c i t a t i o n s  are  merged, and many o f  
the  problems o f ten  associated w i t h  c i t a t i o n  
indexes (over1 ooking non-expl i c i  t references; 
i n c l  uding i r r e l  evanci es, o r  b l  i n d  references, 
due t o  o r i g i n a l  au tho r ' s  mistakes, o r  typo- 
graph ica l  e r r o r s )  have been avoided because 
o f  t he  small scale and re t rospec t i ve  nature  
o f  t he  p ro jec t ,  and the  method o f  enumerating 
c i t a t i o n s .  Working w i t h  a computer ( a f t e r  a 
lengthy  p re l im ina ry  t r i a l - a n d - e r r o r  s e l f - i n -  
s t r u c t i o n  p r o j e c t )  a l lows him easy change o f  
format, l ess  problemat ic proof  reading, and, 
eventua l ly ,  cheaper typeset t ing .  
CANADIAN RECORD CATALOGUE DE DISQUES CANADIENS 
Earl Rosen, execut ive d i r e c t o r  o f  the  CIRPA/ 
ADISQ Foundation (a n o n - p r o f i t  promoter o f  t he  
Canadian record i ndus t r y ) ,  and Donna Murphy, 
e d i t o r  o f  the  Catalngue, gave an i l l u s t r a t e d  
presenta t ion  o f  i t s  on - l i ne  c a p a b i l i t i e s .  
Using in format ion  provided by record  companies, 
organized by means o f  the  computer programme 
BASIS, the r e s u l t i n g  Canadian on-l i n e  record  
data-base (CORD) o r i g i n a l l y  inc luded about 
55,000 Canadian-content en t r i es ,  and i s  now 
being expanded t o a  p ro jec ted  125000 en t r i es ,  
t o  meet the  demand f o r  l i s t i n g  records 
so ld  i n  Canada. 
CORD contains 100 b i l i n g u a l  f i e l d s  o f  i n f o r -  
mation, i n c l u d i n g  b i b l  i og raph i ca l  and comner- 
c i a l  de ta i l s ,  promotional biographies, and 
impressive Te l idon graphics (album covers, 
a r t i s t s '  photos). I t  i s  descr ibed as t o t a l l y  
searchable and modi f iab le ,  i nco rpo ra t i ng  h igh  
s e c u r i t y  f o r  p r i v a t e  data, and as e s t a b l i s h i n g  
the  standard f o r  record i n d u s t r y  data bases. 
It does r e t a i n  deletes,  b u t  f u r t h e r  h i s t o r i c a l  
extension i s  a low p r i o r i t y .  
O r i g i n a l l y  designed, i n  1979, t o  produce an 
in format ion  resource t o  a s s i s t  record  sales 
and rad io  programming, app l i ca t i ons  o f  the  data 
base are  being envis ioned i n  t r ansac t i on  hand- 
l i n g ,  sales t rack ing ,  and even the  automated 
product ion o f  sheet music. While CIRPA/ADISQ 
does pub l i sh  the  Catalogue i n  p r i n t  and i n  
m ic ro f i che  formats, t he  emphasis i s  on the  
e x p l o i t a t i o n  o f  advanced technology t o  ac- 
ce le ra te  t he  informat ion f l o w  i n  market ing 
records. 
For f u r t h e r  in format ion :  Su i t e  330, 144 F ron t  
St. west, Toronto, Ontario, M5J 2L7; o r  2322 
rue Sherbrooke est ,  Montreal, Quebec, H2K 1E5 
UN CATALOGUE COLLECTIF EN MODE DIALOGUE 
La banque de donnees BADADUQ c o n t i e n t  l a  des- 
c r i p t i o n  b i  b l  iograph i  que des documents 0 i vres, 
periodiques, documents audio-v isuel  S, e tc. )  
acquis par  l e s  b ib l i o thkques  e t  centres de 
documentation de l ' U n i v e r s i t 6  du Quebec. Ce 
catalogue c o l l e c t i f  e s t  access ib le  en mode 
dia logue p a r t i r  de terminaux disse'min6s dans 
l e s  uni  t 6s  const i tuantes  de 1 ' U n i v e r s i t g  du 
Quebec. Les documents l o c a l  i ses dans BADADUQ 
peuvent l a  p l u p a r t  du temps 6 t r e  c o n s u l t i s  ou 
empruntes, que l l  e que so i  t l eur l o c a l  i s a t i  on 
dans l e  rdseau de l 'Univers i  t 6  du Quebec. 
BADADUQ o r i g i n e  d'une i n i t i a t i v e  de 1 'Univer- 
s i t e  du Qu6bec 21 Montreal, debut des ann6es 
1970, v i san t  2I developper un l o g i c i e l  de sup- 
p o r t  e t  de reperage d'une base de donn6es 
b i  b l  iographiques. en 1975, 1e systeme BADADUQ 
devenai t l e support du catalogue c o l l e c t i f  des 
ressources documentai res  du reseau de t616- 
documentation de l 0 U n i v e r s i t 6  du Quebec. 
En j u i  n 1982 BADADUQ contenai t p1 us de 600 000 
dossiers,  e t  l e  l o g i c i e l  SIGIRD e s t  adopt6 
pour l a  ges t ion  de l a  banque de donnees. D6- 
velopp6 pa r  1 'UQAM comme un systeme i n t 6 g r 6  
pour l 'au tomat isa t ion  de sa chaine documentaire 
(acqu i s i t i on ,  t r a i  tement e t  p r t t ) ,  l e  l o g i c i e l  
SIGIRD support 6galement l e  rep6rage en mode 
dia logu6 de catalogue co l  l e c t i f  des ressources 
documentaires du reseau de 1 'Un ivers i te  du Qu6bec. 
L '  usager peut  i n t e r r o g e r  BADADUQ selon p1 us ieurs  
modes d'acces (auteurs, t i t r e s ,  su je ts ,  cote, 
c o l l e c t i v i  t6s, co l l ec t i ons ,  etc.) e t  combiner 
ces types de recherche au moyen des operateurs 
de l a  log ique de Boole. Les r6fCrences per- 
t i nen tes  peuvent t t r e  imprimees au te rmina l  de 
l ' usage r  ou r  s u r  des imprimantes s i  l a  l i s t e  
e s t  p1 us v01 umineuse. 
Rdnald B e a d e r ,  b i  b l  iothe'cai  r e  de musique de 
I'UQAM, a d i r i g 6  l a  seance d ' i n i t i a t i o n .  
CWUTER INDEXING SOUND RECORDINGS AT M E  
NATIONAL LIBRARY 
Joan Colquhoun reminded us o f  the  background 
and nature  o f  the  NL 78 rpm c o l l e c t i o n .  The 
na t i ona l  c o l l e c t i o n  o f  recordings o f  Canadian 
composers and performers grew o u t  o f  a pro- 
posal made by Ed Moogk t o  the  Centennial Com- 
mission, and was f u r t h e r  developed when Moogk 
became Head o f  recorded sound a t  the  Nat ional  
L ib ra ry .  The 78 's  now number 17,300. O f  
these, o n l y  1,700 had been f u l l y  catalogued. 
Another 2,300 were b r i e f 1  i s t e d :  loose- lea f  
accession notebooks, based main ly  on performer 
e x i s t e d  f o r  the  o the r  d iscs.  Re t r i eva l  ob- 
~ : o u s l y  was a func t i on  o f  the  memory o f  the  
person i n  charge, c u r r e n t l y  J e r r y  Parker. 
Ed Hayes then descr ibed the  background and 
nature  o f  t h e  just-completed p r o j e c t  t o  index 
the  c o l l e c t i o n .  H i s  company, Mi-Kal County- 
mat ic ,  o f  Syracuse, New York, was o r i g i n a l l y  
a m i c r o f i l m e r  o f  county l ega l  records. The i r  
f i r s t  at tempt w i t h  78rpm d iscs  was the  co l  l ec- 
t i o n  o f  15,000 a t  the  U n i v e r s i t y  o f  Maryland. 
Then, on the  s t rength  o f  the  success o f  t h i s  
p i l o t  pro jec t ,  the  Associated Audio Archives, 
which had been t r y i n g  f o r  years t o  develop a 
union catalogue, asked him t o  handle t he  
600,000 d iscs  i n  t h e i r  5 co l l ec t i ons .  For 
these pro jec ts ,  Mi-Kal has developed a high- 
reso lu t i on  camera, which, using computer- 
generated focussing, takes two exposures per  
s ide  o f  each disc,  r e g i s t e r i n g  l a b e l  i n f o r -  
mation, m a t r i x  numbers and groove q u a l i t y .  
F i lm ing a t  the Nat ional  L i b r a r y  took about a 
month. P r i n tou ts  were generated t o  be ed i t ed  
by the NL s t a f f .  The raw in format ion  r e f l e c t -  
ed the  l abe l s  exact ly ,  i n c l u d i n g  a t t r i b u t i o n  
and s p e l l i n g  e r r o r s  o r  var ian ts ,  and l a c k i n g  
dates and desc r i p t i ve  notes: e d i t i n g  included 
conso l ida t ing  vary ing  manufacturers' names, 
t o  produce cons is tent  numerical sequences. 
The access po in t s  a v a i l a b l e  i n  the  r e s u l t i n g  
index - a computer- output  m ic ro f i che  - are: 
composer; t i t l e ;  performer; l a b e l  and issue 
number; m a t r i x  number; and permuted t i t l e ,  a 
new fea tu re  developed by Mi-Kal t o  answer the  
Nat ional  L i b r a r y ' s  need f o r  sub jec t  access. 
The payment t o  Mi-Kal averaged US $3.71 per  
d isc,  and was covered by a spec ia l  grant. 
While t o  t h i s  must be added the  i n t e r n a l  
costs o f  reshe lv ing  the  c o l l e c t i o n ,  se lec t i ng  
from dupl icates,  prepar ing l a b e l s  f o r  non- 
cotnnercial d iscs,  etc., the  con t ras t  w i t h  the  
cos t  o f  f u l l  ca ta logu ing i s  stunning. Joan 
was quick t o  p o i n t  o u t  t h a t  some th ings  would 
be done d i f f e r e n t l y  another t ime - she lv ing  
by l a b e l  and number before  f i lm ing ,  r a t h e r  
than by p r i n c i p a l  performer, and a s impler  
methodof edi t ingname sequences on the  resu l -  
t i n g  p r i n t o u t  - b u t  the  o v e r a l l  success o f  the  
p r o j e c t  made these very  minor regrets.  
KWIC INDEX TO RECORDED SOUND 
a t  t h e  UNIVERSITY OF MNITOBA 
Vladimir Simosko described h i s  s o l u t i o n  t o  an 
emergency s i t u a t i o n :  a sudden backlog r e s u l t -  
i n g  from the a c q u i s i t i o n  o f  the campus rad io  
s t a t i o n  co l l ec t i on .  The bas ic  l i s t i n g  f o r  
music LP's i s  a rough1 y a1 phabet ical  l y  classed 
(e.g. H - choral ,  S - organ, B - medieval and 
renaissance) numerical s h e l f  l i s t .  Key word 
indexes were produced f o r  composers, pe r fo r -  
mers, and contents ( t i t l e s ) .  
S i m i l a r  K W I C  indexing o f  the  performance tape 
f i l e  i s  more extensive, and has been issued 
i n  a p r i n t e d  book form catalogue. It inc ludes 
the add i t i ona l  access po in t s  o f  e t h n i c i t y ,  
form, instrumentat ion,  and per iod  o f  the com- 
poser recorded. Although in formal ,  and l i m i -  
t ed  i n  the s i z e  o f  c o l l e c t i o n  i t  could e f f ec -  
t i v e l y  organize, t h i s  method produced usable 
r e s u l t s  qu ick ly ,  and w i t h  a minimum ou t l ay  o f  
t ime and money. Technical in fo rmat ion  i s  
ava i l ab le  from Vlad imi r  Simosko. 
